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Composed by Dr. Crotch, Mus. Bac. 
[London : J. Alfred Novello, 69, Dean Street, Soho, & 24, Poultry.] 
y j, a Moderate. pp 




Treble. 



Alto. 
(8ve lower.) 

Tenoe. 
(Sve lover.) 



1st Bass 




Melhinksl hear the fa ll ce - les - tjal choir, the full ce-les-tial 





,1, A -J «i j gir^Lfel 



Soto Voice. 



Note. — To realise the effect of this beautiful and original conception of Dr. Crotch, some pains -will be required. The Chorus should stand 
apart from the Solo-Singer, to give the effect of distance, as in a chorus behind the scenes at a theatre. The original accompaniment is for a Flute, 
two Oboes, two Bonis in A, two Homs in D, two Bassoons, and Double-B&ss, which should play near the Chorus. The absence of this accompa- 
niment may be best compensated by an Organ. When the Chorus has obtained the swelling and diminishing sounds in their due gradations, the 
Solo-Singer will be enabled to give that exact degree of prominence to his part which is necessary to place the whole composition before the au- 
dience in its true light. Without these precautions, and very careful rehearsal, the composition may be greatly misunderstood, and fail of its effect. 
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METHINK3 I HEAR THE FULL CELESTIAL CHOIE. 




choir, thro' heavVs high dome, thro'heav'n'ahighdome.theiraw - ful, aw - fill an - them raise, now chanting 




fe: 



:i=i 



Hal - le - lu - jah, Hal 
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Hal - le - lu - jah, Hal 
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and now they all con-spire 



methinks I hear the full ce - les - tial choir, 
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Hal- le -lu-jah, Hal 
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METHINKS I HEAR THE FULL CELESTIAL CHOIR. 
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now chanting clear, chanting clear, chanting clear, chanting clear, 
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and now they 



A - men, . 



Hal - le - 
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- iah,Amen,Hal-le - lu - jah, 



A - men, 



Halle-lu- jah, Halle-lu- jah, 
lah.Hallelu-jah.Hallelu- iah, Hal - le 



Halle-lu- jah,HaITelu -jah,Halleiu-jah,Hallelu- jah, Hal - le - lu - jah, 
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swell the lof - ty hymn from praise, to praise, 



to swell 



METHINKS I HEAR THE FULL CELESTIAL CHOIR. 




Hal-le- hi -jah, A-men, Hal-le -hi - jah, Hal-le - lu - jah, Hal-le 
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lof - ty hymn, to swell the lof - ty, lof - ty hymn, 



from 
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jah, Hal-le - lu - jah, 



Hal- le - lu - jah, 
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Hal-le - lu - jah, 



Hal-le - lu - jah, 



men, 



A - men. 




praise 



to praise, 
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from praise, 



from praise to praise. 
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Hal-le - lu - jah, 



Hal-le - lu - jah, 



Hal-le - lu - jah, A 



